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Imagination and Transformation 

The 12th APHELEIA International seminar on Humanities and Landscape management will be organized in Mação 

(Portugal), 18th-27th march, 2026. 

This edition will focus on: Imagination and Landscaping: represent, experiment, play, perform, transform.  

From the assessment of prehistoric occupations to contemporary communities, the seminar will discuss the 

importance of imagination in the process leading to the design of cultural landscapes, i.e., features carrying a 

human induced component (domestication , selection of species, scattering of artefacts, rock art, human 

constructions, symbols, signs, etc.). 

The seminar will seek to debate in depth the imagination dimensions of representation, experimentation, playing 

and performing, in their interplay with sociocultural transformations. 

The 10 days intensive program (6 ECTS) will include conferences in the morning and workshops, debates and 

visits in the afternoons.    

Besides the PhD program on Heritage, Technology and Territory (DPTT ς UAL/IPT) and the Erasmus Mundus 

International Master is Quaternary and Prehistory (IMQP) networking, this seminar will have the collaboration 

of th e LƴǘŜǊƴŀǘƛƻƴŀƭ wŜǎŜŀǊŎƘ ŀƴŘ 9ŘǳŎŀǘƛƻƴ tǊƻƎǊŀƳ ƻƴ ά/ƻƳǇƭŜȄ IǳƳŀƴ !ŘŀǇǘƛǾŜ hǊƎŀƴƛȊŀǘƛƻƴǎ ŀƴŘ 

{ȅǎǘŜƳǎέ ό/I!h{ύΣ ǘƘŜ ¦ƴƛǾŜǊǎƛǘȅ ƻŦ /ŀƭƛŦƻǊƴƛŀ LǊǾƛƴŜ όƴŀƳŜƭȅ /Lt{I ŎƘŀƛǊ ƻƴ !ǎƛŀƴ bŜǿ IǳƳŀƴƛǘƛŜǎύΣ the 

KreativEU European University, the International Council for Philosophy and Human Sciences (CIPSH) and 

UNESCO-BRIDGES program.  
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Contributions 

Invited speakers are asked to send a title, an abstract (up to 200 words) and a 150 bio -note including their 

institutional affiliation  

Master and PhD students are invited to 

attend, preparing an oral (10 minutes) and 

written (2.000 words) and sending a 

proposed abstract of 200 words, in English. 

Contributions may be based on field 

experiences, on theoretical considerations or 

both. The focus on landscapes management 

and sustainable transformation, engaging 

an interdisciplinary and transdisciplinary 

framework, are particularly appreciated. 

The seminar is run in English, in presence 

and with a limited number of participants. 

Those interested should contact course 

directors and then send an email, with the abstract and the endorsement by the course coordinator, to 

loost@ipt.pt.   

Written contributions will be peer-reviewed and published in the proceedings.  
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Program outline  
 

The program is structured in six topics: 

1. Beyond imagination: the building of utopias (18 March). An intentional gesture, even when performed 

as a reaction, embodies a dimension of anticipation: to perform something to achieve a result in the 

future, Such future is, in that sense, anticipated, pre-visioned, imagined. But how does this biocultural 

mechaƴƛǎƳ ƻǇŜǊŀǘŜ ƻƴŎŜ ƘǳƳŀƴ ŎƻƳƳǳƴƛǘƛŜǎ άƛƳŀƎƛƴŜέΚ !ƴŘ Ƙƻǿ ŘƻŜǎ ǘƘŜ ǇǊƻŎŜǎǎ ƻŦ ƳƻǾƛƴƎ ŦǊƻƳ 

individual mental images into collectively shared anticipations and foresight ends up by triggering 

revisitations of perceived (imagined) pasts or creative never seen be fore landscapes (utopias)? This 

journey will be consecrated to launch the debate. 

2. Imagination and communities (19 March). ¢ƘŜ ǿƻǊŘ άŎƻƳƳǳƴƛǘȅέ ŎƛǊŎǳƭŀǘŜǎ ǘƻŘŀȅ ǿƛǘƘ ŀǇǇŀǊŜƴǘ ŜŀǎŜΣ 

yet its meaning remains profoundly unstable. We invoke community to describe affective bonds, shared 

practices, symbolic forms of belonging, or even units capable of generating social change τ but none 

of this resolves the central question: what, after all, makes a community? Is it recognisable through the 

relationships woven in everyday life, through the narratives that sustain it, or through the ways it 

organises itself? Or can it be understood through scales, indicators, and measurable impacts within a 

complex system in transformation? 

3. Visualizing Transformation: Still Images of the Changing Environment  (20-21 March). Wildfires, 

nuclear disasters, rising sea levels, soil erosion, agriculture, and construction: How might photography 
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and visual art capture the transformations of landscapes, waterscapes, and humanscapes? How do still 

images - in their varied and complex relations to time - reveal insights, both intellectual and emotional, 

into catastrophic, slow, and sometimes invisible change? How might these representations reveal human 

impacts on the environment and how environmental transformations in turn shape human life? How are 

the images created and by whom? What range of fields and modes of interpretation are selected to 

address histories of ecological change and approaches to ecological care? This collaboration was initiated 

ōŜǘǿŜŜƴ ǊŜǎŜŀǊŎƘŜǊǎ ŀƴŘ Ǿƛǎǳŀƭ ŎƻƴǘŜƴǘ ŎǊŜŀǘƻǊǎ ōŀǎŜŘ ŀǘ ǘƘŜ ¦ƴƛǾŜǊǎƛǘȅ ƻŦ /ŀƭƛŦƻǊƴƛŀΣ LǊǾƛƴŜΩǎ {ŎƘƻƻƭ ƻŦ 

Humanities and the Polytechnic Institute of Tomar, Portugal through their 

mutual connections to the UNESCO International Council of 

Philosophy and Human Sciences (CIPSH). Our goals include 

exploring the power and paradox of still images of the 

changing environment through academic exchange, co -

creation of an exhibition, and pedagogical innovation. 

4. BRIDGES preparatory workshop (22 March). The 

UNESCO-MOST BRIDGES Coalition has reached a pivotal 

stage in its evolution τ one that calls for greater 

definition, concrete demonstration of its capabilities, 

and visible contributions to global policy processes, 

including the MOST Intergovernmental Council (IGC). 

.wL5D9{ ŀƴŘ !{¦Ωǎ WǳƭƛŜ !ƴƴ ²ǊƛƎƭŜȅ Dƭƻōŀƭ CǳǘǳǊŜǎ 

[ŀōƻǊŀǘƻǊȅΣ ƛƴ ŎƻƭƭŀōƻǊŀǘƛƻƴ ǿƛǘƘ ¦b9{/hΩǎ aŀƴŀƎŜƳŜƴǘ 

of Social Transformations (MOST) programme, The Club of 

Rome and APHELEIA, organizes a series of  coordinated 

workshops and consultations among experts from academia, 

policymakers and representatives of civil society in the first 

half of 2026 to address this need directly. Intended to 

support UNESCO Member States in the application of 

knowledge from the humanities in policy formulation 

and implementation, a suite of guiding instruments will 

be developed through the workshops and 

consultations unfolding in early 2026, with final input 

to be coordinated in a high -level event at UNESCO 

Headquarters in May 2026.  
5. Imagination and knowledge crossroads (23 March). 

Imagination seats at the core of creativity, production, reproduction and innovation, as a mechanism of 

production of extensions of the human body capabilities. The combination of gesture -craft, skill, 

communication and technique triggers at the same time materialities (artifacts), insights (perceptions) 

and cognitive clusters that may be manipulated, accumulated and transformed into knowledge. Such 

integrated knowledge building can be observed in different domains, e.g. in academia (addressing  

complexity, for instance), craftsmanship (integrated gesture, thought and skill conceiving images of 

products and rendering them in 3D tasks), art (namely through the poetics of space), industry (the 

dialectic integrated chain of segregated gestures, actors and products), sports (skills and gesture driven 

by the image of performance completion) and beyond. 

6. Imagination and heritage (24-25 March) a KreativEU Conference. In contemporary European societies, 

heritage has gained renewed significance amid growing uncertainty, social polarization, and rapid 

cultural change. Increasingly, heritage is understood not only as a legacy of the past but as a dynamic 

resource for imagining, negotiating, and shaping possible futures. This two-journey session, organized 

within the KreativEU University Alliance, invites interdisciplinary contributions that critically explore the 
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relationship between heritage and imagination. In line with European cultural heritage policies 

emphasizing participation, social cohesion, sustainability, and innovation, the session seeks to examine 

how heritage practices, narratives, and governance frameworks support future-oriented thinking and 

inclusive development. The session will include papers that address, but are not limited to, the following 

themes: heritage and future imaginaries; creative, participatory, and community -based heritage 

practices; heritage governance and cultural policy; heritage, identity, and social cohesion; and innovative 

approaches to sustainable heritage management. 

Besides these five avenues to address the theme, the seminar will include study visits and a closing remarks and 

conclusions session (27 March). 
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Program details 
 

18 March, Wednesday ς Beyond imagination: the building of utopias  

 

9:30 

Luiz Oosterbeek ς Playtime (and now it is time to imagine something completely 

different). 

Piero Dominici ς Beyond Imagination. 

Debate 

12:30 Lunch 

14:30  

ά.ŜȅƻƴŘ .ƭŀŎƪ {ǿŀƴǎΦ LƴƘŀōƛǘƛƴƎ LƴŘŜǘŜǊƳƛƴŀŎȅέ ς release of book by Pier 

Dominici, followed by debate. 

16:30  

Visit to the Museum of Prehistoric Art, in Mação. 

 

19 March, Thursday ς Imagination and communities  

 

9:30  

Erika Robrahn-Gonzalez ς Imagination and Communities: Cognitive Sovereignty in the Age of AI 

10:30 Coffee-break 

11:00  

Celeste Afonso, Maurizio Quagliuolo (chairs) ς 

Roundtable: what is a community?  

Maurizio Quagliuolo ς The relevance of communities as 

an element of change in a complex system, especially 

small ones: how to measure the active and passive impact 

of/in communities with change in relation to desired or 

suffered scenarios. 

Celeste Afonso ς Communities in dispersion: rizomatic, 

more-than-human, and narrated from within. 

Group work ς Following the two initial contributions, this 

shared moment invites participants to engage in a 

collective reflection on what holds, or fractures, a 

community. Texts, images and audiovisual fragments will 

serve as triggers for situated dialogue in small groups, 

crossing experience, memory and imagination. 

12:30 Lunch 

14:30 Eduardo Romero ς Workshop: Spoken Sciences: Imagination and Communication. 
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20-21 March, Friday ς Visualizing Transformation: Still Images of the Changing 
Environment 

 

20 March, Friday 

9:30  

Judy Tzu-Chun Wu ς Designing the Suburban Frontier. 

Luiz Oosterbeek ς Illuding time. 

10:30 Coffee-break 

11:00  

Adriana Johnson ς Monodiia Fluvial. 

James Nisbet ς Reclaiming Vision from Photography: Robert Longo and Contemporary News Media. 

Dionysios Danelatos, Sara Garcês, and Hipolito Collado Giraldo ς Animal imagery in rock art as an indicator of 

climatic and environmental conditions during Pleistocene 

12:30 Lunch 

14:30 Sara Garcês, Sandra Jardim, Luiz Oosterbeek, Carlos Mora, João António, Hugo Gomes, Dionysios 

Danelatos, Noelia Priego, Beatriz Ribeiro, Hipólito Collado ς Rock Art and AI workshop. 

17:00 Noelia Priego Cecilla ς ¢ƘŜ ±ƻƛŎŜ ƻŦ ǘƘŜ {ƻǳƭΩǎ LƳŀƎƛƴŀǘƛƻƴ ς Piano and Voice 

 

21 March, Saturday (cont.) 

9:30 

Jon L. Pitt ς Imaginary Photography of the Nuclear Real: Patrick 

Nagatani's Atomic Images. . 

Bert Winther-Tamaki ς {Ƙƛōŀǘŀ ¢ƻǎƘƛƻΩǎ tƘƻǘƻƎǊŀǇƘȅ ƻŦ /ƻƴŎǊŜǘŜ 

Erosion Control Structures in Japan. 

10:30 Coffee-break 

11:00  

Margaux Fitoussi ς ¢ƘŜ ²ƻǊƭŘΩǎ .ǊƻŀŘŜǎǘ IƻǊƛȊƻƴǎ: Claude Lévi-

Strauss and the Visual. 

Horacio Legras ς On Photographic Impotence. 

António Ventura, Giulia Biccario ς The Shapes of Time. 

12:30 Lunch 

14:30 Sérgio Esperancinha - Dos Factos ao Impacto: Storytelling na Comunicação Científica (workshop) 

21:00  

Concert in commemoration of thŜ 5ŀȅ ƻŦ tƻŜǘǊȅΥ ά/ƻƳǇƭƛŎƛǘƛŜǎέ όƳǳǎƛŎ ŀƴŘ ǇƻŜǘǊȅύΣ ƻǊƎŀƴƛȊŜŘ  ōȅ ǘƘŜ 

Municipal Library of Mação and the Philharmonic Maçaense Union Society. 

Note: APHELEIA participants are encouraged to recite a poem in their own language (translation into 

Portuguese may be provided). 
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22 March, Sunday ς BRIDGES preparatory workshop 

 

10:00 

Steven Hartmann, John Crowley (chairs) ς Building bridges from meaning to policy 

formulation and impact: Mobilizing humanities expertise in a rapidly changing world. 

A Consultative Discussion. 

12:30 Lunch 

14:30  

Summary of Contributions to the workshop. 

 

23 March, Monday ς Imagination and knowledge crossroads 

9:30 

John Crowley ς Imagination and Possibility 

Chen Xia ς The Spiritual Reconstruction and Spatio-temporal Transference of Zhuangzi's Imagination in 
Chinese Cultural Landscape Design 

10:30 Coffee-break 

11:00  

Luz Stephanie Rivera Villamarín, Miguel Ángel 

Sosme Campos ς Voices of the Weavers: 

Continuity and Transformation of Backstrap 

Loom Weaving in Central Veracruz, Mexico 

Eduardo Romero ς Imagination, landscapes and 

science in the knowledge of Brazil and its regions 

through the Girobrasil Project. 

Honora Rijaniaina Raveloson ς The dialogue 

between Landscape and Identity, the irrigation 

system as the language of the territory 

12:30 Lunch 

14:30 

Inês Bettencourt da Câmara, Joaquim Jorge, Sara Nasi, Ivo Oosterbeek, Ilídio Louro ς Workshop: From 

Statements to Systems: Inclusion, Mediation, Experimentation 
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24-25 March, Tuesday ς Imagination and heritage 

 

24th March, Wednesday 

 

9:30  

ÉĲƖŊŔƨШ~ƨƚƣĲċƧč т Restoration of Historic Monuments between 
Authenticity and Imagination: Lessons from Soroca Castle (Republic 
of Moldova) 

Cristina Alexandru ς Uncomfortable Heritage: Imagining Communist 

Architecture in Post-Socialist Romania 

10:30 Coffee-break 

11:00  

Fernando Coimbra ς Imagination, creativity and the invention of 
knowledge 

Hugo Gomes ς Imagination as a Heritage Tool: Interpretive 

Experiences in UNESCO Sites and Geological Landscapes of Mação. 

Angela Fatecha Medina ς Transformations of the cultural landscape 

of Asunción in the post-war period of 1870: the contribution of 

immigrant technicians in the urban reconfiguration of the capital city 

12:30 Lunch 

 

14:30 

Lígia Mateus ς Where the absent are buried: a 
First World War memorial as a landscape of 
memory and imagination. 

Vanessa Antunes ς Imagining the Invisible 

Landscape: Remote Sensing and Graphic 

Representation in Archaeology 

Suliano Ferrasso, Luiz Oosterbeek, Paulo 

DeBlasis, Juliano Bitencourt Campos ς From a 

Zooarchaeological Perspective: Insights into 

HumanςLandscape Interactions in the Past on 

the Southern Coast of Brazil 

Rosalinda Graziano ς Archaeological Heritage 

and Sustainable Tourism in Portugal: Early 

Findings and Pathways to Integrated 

Management 
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25th March, Wednesday (cont.) 

 

9:30  

Lucia Nováková and Silviu Miloiu ς Heritage as Symbiocene Event: Performing Multispecies Care in Cultural 

Landscapes 

Nuno Guimarães da Costa ς Museums, landscapes and liminality 

10:30 Coffee-break 

11:00  

Pompiliu Alexandru, TomiǚŇ Ciulei ς Between Memory and Imagination. How Communist and 

Neo-Communist Mentalities Shape Romanian Cultural Heritage 

Noelia Priego ς Imagining Transition: Pre-Schematic Rock Art and Symbolic Landscapes between the Last 

Hunter-Gatherers and Early Farming Societies in the Iberian Peninsula 

Juliano Bitencourt Campos, Paulo DeBlasis et al. ς Archaeology Between Rivers: From the Urussanga to the 

Mampituba, Analyzing the Distribution, Composition, and Chronology of Shell Mounds (and Related Sites) on 

the Southern Coast of Santa Catarina 

12:30 Lunch 

14:00  

Visit to the Convent of Christ World Heritage Site, followed by the Photography Center of Tomar (CEFT ς 

Casa dos Cubos). 

 

26th March, Thursday ς Imagining time through landscapes 

 

9:30  

Pedro Peça ς Un couteau ne sert pas à couper 

mais en coupant: use-wear analysis and the 

definition of functionality  

Seth Chagi ς Landscapes of imagination: 
neanderthal symbolism and the making of place in 
Iberia. 

Jay Rone Acasio ς Layers of Meaning: Palimpsest 
in Rock Art and the Transformation of 
Remembrance. 

10:30 Coffee-break 

11:00  

Patrick Ventura т Templo dos Pilares as an axis 
mundi: an interpretative hypothesis to rock art and 
landscape in Alcinópolis, Brazil. 

Ralda Salomon т Interactive vitrines.  
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Yara Helou т Echoes of empires: a micro-ŸƖċƣŸƖŔŸЮŉŸƖЮŔůċŊŔŰŔŰŊЮ7ċċũĤĲťѢƚЮĦƨũƣƨƖċũЮũċŰĬƚĦċƓĲд 

Maria Czarita Aguja т Laguna de Bay: Engineering a Spiritual Landscape. 

Andrius Toloőka ς Open-pit mines as anthropogenic geoheritage: form, process, and a new preservation 

proposal 

José Rita ς Landscape hermeneutics and the sacralization of Cabo Espichel. 

12:30 Lunch 

14:30 Study visit. 

 

27th March, Friday ς Final session 

9:30  

{ǘǳŘŜƴǘǎΩǎ Ŧƛƴŀƭ ŀǎǎŜǎǎƳŜƴǘ. 

10:30 Coffee-break. 

11:00  

Closing session. 
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Abstracts 
 

 

ADRIANA MICHELE CAMPOS JOHNSON, University of California Irvine 

Monodia Fluvial 

In 2010 Graciela Silvestri and Martin Prieto organized a project they called tŀǊŀƴŀ wŀΩŀƴƎŀ in which an 

expedition would travel by boat from Buenos Aires up the Paraná -Paraguay river system up to Asunción, 

Paraguay, retracing the 1534 voyage of Ulrich Schmidl.  Assembled on board were forty people who 

represented a variety of disciplines and who were encouraged to document and otherwise respond to the 

voyage: photographers, visual artists, filmmakers, musicians, sound artists, economists, biologists, specialists 

in water management. It was conceived partially in response to the transnational Paraguay-Paraná Hidrovía 

Industrial Waterway Project and its plans to transmogify the Paraguay and Paraná rivers into an industrial 

ǎƘƛǇǇƛƴƎ ŎƘŀƴƴŜƭ ŦŀŎƛƭƛǘŀǘƛƴƎ ǘƘŜ ŜȄǇƻǊǘ ƻŦ ƳƛƴŜǊŀƭǎ ŀƴŘ Ǌŀǿ ƳŀǘŜǊƛŀƭǎΦ ¢ƘŜ ǳǎŜ ƻŦ ǘƘŜ ƎǳŀǊŀƴƝ ǘŜǊƳ άǊŀΩŀƴƎŀέ 

(form, soul, shadow or mask) pointed to hopes for new figurations of the Paraná watershed in all its variety 

that would emerge from the voyage. For this presentation I will triangulate the photography of Facundo de 

Zuviría, the recordings of filmmaker Mariano Llinás and the drawn panels of comic artist Pere Joan and the 

purported challenges to give visual form to the river landscape given its declared monotony. 
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ANDRIUS TOLO2KA, Instituto Politécnico de Tomar, IMQP 

Open-pit mines as anthropogenic geoheritage: form, process, and a new preservation proposal 

The concept of geoheritage has traditionally focused on the appreciation of landforms and geological features 

shaped by natural processes over long periods of time. This study discusses a paradigm shift, proposing that 

large-scale mining structures, particularly open-pit mines, should be recognized as significant anthropogenic 

landforms that are crucial for understanding the contemporary state and future of geoheritage. As some of 

ǘƘŜ Ƴƻǎǘ ǾƛǎƛōƭŜ ŀƴŘ ŜȄǘŜƴǎƛǾŜ ƳŀƴƛŦŜǎǘŀǘƛƻƴǎ ƻŦ ƘǳƳŀƴƛǘȅΩǎ ŀōƛƭƛǘȅ ǘƻ ǊŜǎƘŀǇŜ ǘƘŜ ǎǳǊŦŀŎŜ ŀƴŘ ƴŜŀǊ-surface 

layers of the Earth, these sites represent an accelerated form of anthropogenic geomorphology. Open-pit 

mines constitute not only important socioeconomic and cultural landscapes but also embody the collective 

memory and lifestyle of millions of people worldwide, as numerous towns and cities have developed around 

and been shaped by mining activity. This research examines the distinct geomorphologies and landscapes of 

open-pit mines, the unprecedented rates of their formation, and their long -term persistence within the 

geological record. Through a regional comparative analysis of several sites in Europe and Asia, it demonstrates 

that these landscapes are not merely scars testifying to our technogenic activity but vital sites for interpreting 

the stratigraphic and anthropological signatures of the Holocene and the advanced human ability to exploit 

natural resources. The study concludes by proposing a new typology for classifying anthropogenic mining 

geoheritage, arguing that such a framework is essential fo r a comprehensive understanding of the 

transformation of terrestrial landscapes during the Holocene. 

 

 

ANGELA FATECHA MEDINA, Universidad de Asunción 

Transformations of the cultural landscape of Asunción in the post-war period of 1870: the contribution of 
immigrant technicians in the urban reconfiguration of the capital city 

This paper analyzes how the city of Asunción transformed its cultural landscape after the post-war period of 

1870, a process marked by the arrival of foreign technicians and new technologies. The impact of these 

incorporations on constructive practices, wa ys of inhabiting, and urban image is addressed. Finally, the 

relationship between migration, technology, and urban development is reflected in the configuration of the 

country's territory. 

 

 

ANTÓNIO MARTINIANO VENTURA, GIULIA BICCARO, Paisagem Adjacente 

The Shapes of Time 

The project As Formas do Tempo, (The Shapes of Time) to be developed in the territory of Mação, builds 

upon the 2018 project Nas Curvas do Espanto: Médio Tejo, que caminhos para uma mudança? and proposes 

a comparative reading between two photographic moments separated by seven years (2018 and 2025). 

Beginning with an initial photographic survey carried out after the major wildfires of 2017, and followed by a 

return to the territory in 2026, t he project will analyse the landscape, cultural and ecological transformations 

that occurred during this interval, integrating the broader context of climate change. 
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Photography is understood here as an instrument of recording, interpretation and cultural mediation, capable 

of revealing multiple temporalities and producing a visual archive that articulates memory, territorial identity 

and critical analysis. The project will discuss landscape as a cultural construction, the image as a device of 

power and knowledge, and the role of photographic repetition as a method for analysing change. 

The study also aims to demonstrate that comparative photography can reveal processes of ecological 

regeneration, visual signs of climate change and socioeconomic transformations in the municipality of Mação, 

contributing to an integrated understanding of the territory as a dynamic system. 

Keywords: landscape photography; cultural mediation; climate change; photographic archive; territory; 

Mação; visual culture. 

 

 

BERT WINTHER-TAMAKI, University of California Irvine 

{Ƙƛōŀǘŀ ¢ƻǎƘƛƻΩǎ tƘƻǘƻƎǊŀǇƘȅ ƻŦ /ƻƴŎǊŜǘŜ 9Ǌƻǎƛƻƴ /ƻƴǘǊƻƭ {ǘǊǳŎǘǳǊŜǎ ƛƴ WŀǇŀƴ 

While the popular imagery of disaster is dominated by scenes of death and destruction, studies of 

environmental impacts of disaster must also take into account civil engineering works that transform the land 

in order to protect it. Japan is frequently charŀŎǘŜǊƛȊŜŘ ŀǎ ƻƴŜ ƻŦ ǘƘŜ ǿƻǊƭŘΩǎ Ƴƻǎǘ ŘƛǎŀǎǘŜǊ-prone countries 

due to its high incidence of earthquakes, tsunami, typhoons, torrential rains, and flooding. These disasters 

trigger numerous landslides each year throughout the steep mountainous topography of the archipelago. Vast 

bulwarks of concrete have been constructed to prevent catastrophic soil failure. Artist-photographer Shibata 

Toshio (b.1949) has devoted much of the past four decades to photographing these immense erosion control 

ǎǘǊǳŎǘǳǊŜǎΦ {ƘƛōŀǘŀΩs aesthetic softens the harsh effects of the replacement of forested hillsides, riverbanks, 

ŀƴŘ ǿŀǘŜǊŦŀƭƭǎ ǿƛǘƘ ŎƻƴŎǊŜǘŜ ƭŀǘǘƛŎŜǎ ŀƴŘ ŎƻƴŘǳƛǘǎΦ ²ƘƛƭŜ ǾǳƭƴŜǊŀōƭŜ ŎƻƳƳǳƴƛǘƛŜǎ ǊŜƭȅ ƻƴ άƎǊŀǘƛƴƎ ŎǊƛō ǿƻǊƪǎέ 

and other geotechnical devices to fortify the earth, critics charge that they cause ecological damage and serve 

mainly as boondoggle projects funneling public funds to construction companies and political party coffers. 

aŜŀƴǿƘƛƭŜΣ {ƘƛōŀǘŀΩǎ ŎŀǊŜŦǳƭƭȅ ŎƻƳǇƻǎŜŘ ŀƴŘ ǎŜƴǎƛǘƛǾŜ ǇƘƻǘƻƎǊŀǇƘǎ ǊŜŎƻƴǎǘƛǘǳǘŜ ǘƘŜǎŜ ōǊǳǘŀl sheathings of 

land into beautiful sculptural monuments of uncertain iconography.  

 

 

CELESTE AFONSO, Universidade Autónoma de Lisboa,  Instituto Politécnico de Tomar, DPTT 

Communities in dispersion: rizomatic, more-than-human, and narrated from within 

Rather than defining community as a fixed identity or cohesive unit, this contribution proposes to think of it 

as an event   unstable, situated, and co -constituted through practices, narratives, and more -than-human 

relations. The focus is on dispersed, partial, and frictional forms of community that emerge through gestures 

of care, resistance, relational attention and situated storytelling, and that persist as a continuous exercise in 

attention and resistance. 
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CHEN XIA, Chinese Academy of Social Sciences 

The Spiritual Reconstruction and Spatio -temporal Transference of Zhuangzi's Imagination in Chinese 

Cultural Landscape Design 

As a significant branch of classical Chinese philosophy, Zhuangzi's boundless imagination not only constructs 

a spiritual universe transcending the self and the external world but also profoundly shapes the aesthetic 

character and creative logic of Chinese cultural landscape design. My presentation explores the deep influence 

of Zhuangzi's imagination on Chinese cultural landscape design, analyzing how philosophical concepts 

transform into tangible, traversable, and inhabitable spatial language.  

Firstly, I will elucidate the core traits of Zhuangzi's imaginationτspiritual transcendence in the style of "Free 

and Easy Wandering", egalitarian contemplation in the style of "the Equality of Things", and intuitive 

apprehension in the style of "Image and  Nothingness". I will trace this imaginative tradition's concrete 

manifestations in classical gardens, the artistic conception of landscape paintings, etc, from a historical 

perspective. Finally, I wish to explain that Zhuangzi's imagination endows Chinese cultural landscapes with 

unique depth of artistic conception and spatio -temporal flexibility, provides an aesthetic paradigm for 

landscape design in a technology-dominated era, guiding it back to a simple life and reconstructing the 

harmonious coexistence of heaven, earth, and humanity. 

 

 

CRISTINA ALEXANDRU, Valahia University TârgoviǓte 

Uncomfortable Heritage: Imagining Communist Architecture in Post-Socialist Romania 

Communist-era architecture remains one of the most visible yet contested legacies of the socialist past in 
Romania. While it continues to structure everyday urban life, it is rarely acknowledged as cultural heritage 
and often excluded from official narratives of preservation. This paper argues that the difficulty of 
integrating communist architecture into the heritage framework is not primarily an architectural problem, 
but a political and social one. 

5ǊŀǿƛƴƎ ƻƴ ǘƘŜ ŎƻƴŎŜǇǘ ƻŦ άǳƴŎƻƳŦƻǊǘŀōƭŜ ƘŜǊƛǘŀƎŜΣέ ǘƘŜ ǇŀǇŜǊ ŜȄǇƭƻǊŜǎ Ƙƻǿ ŎƻƳƳǳƴƛǎǘ ŀǊŎƘƛǘŜŎǘǳǊŜ ƛǎ 
imagined in post-socialist Romania as a symbolic burden rather than as a legitimate object of heritage. 
Buildings and urban ensembles associated with the socialist period are frequently perceived as material 
reminders of political coercion, ideological control, and social engineering. As a result, they occupy an 
ambiguous position: neither fully rejected nor meaningfully reinterpreted. 

The paper focuses on the social meanings attached to communist architecture rather than on stylistic or 
technical aspects. It examines how public discourse, institutional practices, and everyday perceptions 
contribute to the depoliticization or selective aestheticization of this architectural legacy. In this context, 
imagination plays a key role in negotiating distance from the totalitarian past, shaping what is considered 
worth remembering, ignoring, or transforming. 

By analyzing communist architecture as a form of dissonant heritage, the paper highlights the limits of post-
socialist heritage imagination and argues that current attitudes toward these structures reveal unresolved 
tensions in the collective understanding of socialism and its aftermath. 

 

 

DIONYSIOS DANELATOS, SARA GARCÊS, HIPOLITO COLLADO GIRALDO 

Animal imagery in rock art as an indicator of climatic and environmental conditions during Pleistocene 
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Since the earliest discoveries of European palaeolithic rock art the representations of specific animal species 

(e.g. bison, reindeer etc.) and extinct fauna have been linked with distinct climatic conditions and habitats 

attributed to the Pleistocene. Zoomorphic figures as environmental markers can be of major importance for 

attempting to interpret the palaeoclimate, especially in absence of zooarchaeological remains. Nevertheless, 

this view can be controversial, as there are not only cases in which the depicted animals match the faunal 

remains in time and space, but also cases in which inconsistencies occur. Selected examples which are 

considered to correspond to particular ecosystems and climatic changes will be presented. Furthermore, the 

outcomes and limitations of this approach are discussed, together with a summary on the importance of 

animal representations. 

 

 

EDUARDO ROMERO 

Imagination, landscapes and science in the knowledge of Brazil and its regions through the Girobrasil Project 

The reinterpretation of Girobrasil: the desire, the dream, the imagination of getting to know Brazil from the 

inside, of experiencing the landscapes, getting to know them, investigating and recording them in photos, 

videos and books. A retelling of a young man's motorcycle trip across the country twenty years later. 

 

 

EDUARDO ROMERO 

Workshop: Spoken Sciences: Imagination and Communication 

An invitation to reflection, with theories and practical exercises, addressing Science (knowledge production), 

Imagination (expansion), and Communication (socialization and interpretation). Collectively building a 

practical product with communication tools for scientific popularization. 

 

 

ERIKA ROBRAHN-GONZALEZ, Instituto Terra e Memória, Documento, CGEO 

Imagination and Communities: Cognitive Sovereignty in the Age of AI 

This presentation examines cognitive infrastructure, exploring how communities recognise belonging, create 

meaning and imagine the future. In many societies, oral traditions and rituals serve as social technologies that 

facilitate memory and attention. However, in the age of AI, information overload and cognitive automation 

can weaken systemic thinking, creativity and agency, thereby eroding the collective construction of meaning 

and increasing vulnerability where cognitive sovereignty is low. In this context, we will analyse the insights 

gained from the "Agora - Cultural Landscape Community AI Hub" project, which demonstrates how situated 

AI, co-produced indicators and ethical governance can strengthen human capacity, resilience and adaptability 

while safeguarding community narratives. 

 

 

FERNANDO COIMBRA, Universidade Autónoma de Lisboa, CGEO 

Imagination, creativity and the invention of knowledge  
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Imagination is often treated within science and the humanities as a faculty of fiction, art, or subjective 

expression, distinct from the objective work of knowledge. However, in 1929, Einstein argued that 

άƛƳŀƎƛƴŀǘƛƻƴ ƛǎ ƳƻǊŜ ƛƳǇƻǊǘŀƴǘ ǘƘŀƴ ƪƴƻǿƭŜŘƎŜΦ CƻǊ knowledge is limited, whereas imagination encircles the 

world". This quote highlights the importance of creative thought and the ability to envision new realities, 

rather than merely relying on existing information. Imagination and sequent creativity have therefore a 

ŎƻƴǎǘǊǳŎǘƛǾŜ ǊƻƭŜ ƛƴ ǘƘŜ άƛƴǾŜƴǘƛƻƴέ ƻŦ ƪƴƻǿƭŜŘƎŜ ŀŎǊƻǎǎ ǎŎƛŜƴǘƛŦƛŎΣ ǇƘƛƭƻǎƻǇƘƛŎŀƭΣ ƘƛǎǘƻǊƛŎŀƭ ŀƴŘ ǘŜŎƘƴƻƭƻƎƛŎŀƭ 

domains. Instead of opposing reason or interpretation, imagination works as a mediating and productive skill 

that allows theorists to configure meaning and to build conceptual frameworks, being indispensable for 

crossing established boundaries of disciplines, a tendency that has been noticed since the end of the 20th 

century. 

The author presents a theoretical proposal of discussing how understanding and interpretation can be based 

in creativity, which depends on imagination. Knowledge, in this perspective, is not simply the representation 

of what is already given, but a creative and interpretive practice that invents new ways of seeing, narrating, 

and conceptualizing the world. 

 

 

HONORA RIJANIAINA RAVELOSON, University of Lausanne 

The dialogue between Landscape and Identity, the irrigation system as the language of the territory 

 

In many mountain regions, irrigated landscapes form dense interfaces between human societies and their 

environments. Communities have learned to adapt to the complexity of the terrain: the greater the constraints, 

the more sophisticated their techniques have become. For thousands of years, organizations around irrigation 

systems have shaped social entities capable of mobilizing, organizing, and establishing territoriality. Irrigation 

systems are no longer just techniques; they have become markers of identity and territoriality, through which 

a part of collective belonging is inscribed in the landscape.  

The bisses of Valais (Switzerland) and the traditional irrigation systems in the highlands of Madagascar are a 

few examples of this territorial language. The first can be seen as the living story of a community whose 

survival depended on inventions and particularly ingenious water supply systems, including on vertical cliffs. 

They thus became a legendary community, whose labor symbolizes the national currency. The seconds appear 

as community indicators, where the control of water for terrace rice cultivation has become a true marker of 

identity, particularly among the Betsileo people.  

This communication aims to highlight irrigation systems as a language of landscapes, understood as a set of 

material and symbolic devices through which societies express their relationship with their environment and 

with each other. It will discuss community organization, stories, the sense of belonging to these territories, 

rituals, and beliefs. 

 

 

HORACIO LEGRAS, University of California Irvine 

On Photographic Impotence 

Among all creative practices, none is as haunted by impotence as  photography. I will turn to the work of the 

recently deceased Brazilian photographer Sebastião Salgado to elaborate this claim. The heated debates 
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ǎǳǊǊƻǳƴŘƛƴƎ {ŀƭƎŀŘƻΩǎ ŎŀǇŀŎƛǘȅτor incapacityτto convert exchange value into use value reopen the question 

of whether such a transformation is even conceivable for photography in an era when the means of visual 

production have been entirely subsumed under the logic of capital. In the second part of this presentation, I 

will examine a series of photographic events that both challenge and confirm the limits of this subsumptionτ

instances that address the same humanitarian crises depicted by Salgado, yet circulate through the printed 

press and social media, and that imply an urgency to act. In the final section, I will return to the question of 

impotence, seeking to clarify its status by moving beyond the overly simple economy of interpellation and 

response in which it has been contained. 

 

 

HUGO GOMES, Instituto Terra e Memória, Centro de Geociências 

Imagination as a Heritage Tool: Interpretive Experiences in UNESCO Sites and Geological Landscapes of 

Mação 

This presentation examines the role of imagination in the interpretation and enhancement of UNESCO sites, 

highlighting its value as a bridge between tangible heritage and collective memory. Through a practical case 

studyτa guided visit to a geological site  of interest in Maçãoτit explores how creative participation and 

sensory experience can foster community engagement and contribute to the cultural sustainability of heritage 

landscapes. 

 

 

INÊS BETTENCOURT DA CÂMARA, JOAQUIM JORGE, SARA NASI, IVO OOSTERBEEK, ILÍDIO LOURO, 
Mapa das Ideias, Doutoramento UAL-IPT em Património, Tecnologia e Território 

From Statements to Systems: Inclusion, Mediation, Experimentation 

This session explores mediation and imagination as drivers of institutional transformation in cultural and 

ƘŜǊƛǘŀƎŜ ŎƻƴǘŜȄǘǎΦ {ǘŀǊǘƛƴƎ ŦǊƻƳ {ƛƳƻƴ {ƛƴŜƪΩǎ Golden Circle (WHYςHOWςWHAT), participants will reflect 

on purpose as a lived practice and on experimentation as a necessary capacity to move beyond institutional 

certainty. The workshop also addresses the perils of inclusion when it becomes an institutional speech actτ

well-intentioned, but disconnected from structural change, shared responsibility, and real shifts in power and 

participation. 

Through a collaborative working format, participants will engage with three European projects τCO-

VISION, GreenHeritage, and MATCHτas case studies to identify methods, tensions, and emerging 

imaginaries for sustainability and civic relevance. The workshop c oncludes with a structured -game 

conversation that invites participants to navigate productive opposites (such as authority/participation, 

care/power, heritage/future, safety/risk), generating shared insights and concrete micro-experiments to apply 

in their own practice. 

 

 

JAMES NISBET, University of California Irvine 

Reclaiming Vision from Photography: Robert Longo and Contemporary News Media. 

This presentation examines the recent (from approximately 2014 to the present) artwork of the American 

artist Robert Longo. Best known as part of the "Pictures Generation" of the 1980s who showed work at the 
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Metro Pictures gallery in New York that used appropriated and re-purposed imagery, Longo's more recent, 

large-scale charcoal drawings are distillations of popular media photography distributed through newspapers 

and the internet. In these works, Longo atte mpts to challenge to manner by which contemporary news 

imagery, which is predominately produced through digital photography, has come to constitute its own 

actuality. In the face of this condition, Longo instead produces work that aims to activate an experience in his 

viewer in a space between reproduction and memory, that, in his words, might "reclaim vision from 

photography. 

 

 

JAY RONE ACASIO, International Master Quaternary and Prehistory, Instituto Politécnico de Tomar 

Layers of Meaning: Palimpsest in Rock Art and the Transformation of Remembrance 

Palimpsest (superimposed rock art) was created as an imaginative act of temporal participation, in which artists 

imagined themselves as part of an ongoing dialogue rather than creating isolated works.  Superimposition in 

itself constitutes intentional engagement despite the availability of a blank "canvas" in the rock art panel. They 

have imagined their art as part of the previous one, thereby creating a collective memory of the past and the 

present.  The re-use of Rock Art transformed the rock art and possibly the landscape's meaning.  

 

 

JOHN CROWLEY, PHGD Group 

Imagination and Possibility 

Imagining possibilities, whether counterfactual or future, is a task often defined as politically important. Yet 

the very idea of the "possible" has been widely challenged in 20th century philosophy, notably by Wittgenstein 

and by Deleuze. Furthermore, the projection of "possibilities" onto the future has been widely criticized as a 

distortion - potentially a dangerous one - of utopian thinking. Similarly, in the futures literacy literature, the 

line between projective and predictive imagination is generally regarded as problematic. My intervention will 

propose a re-examination of the nature of political possibility with a view to clarifying the political role of 

imagination. 

 

 

JON L. PITT, University of California Irvine 

Imaginary Photography of the Nuclear Real: Patrick Nagatani's Atomic Images  

My presentation will discuss the photographic art of Patrick Nagatani (1945 -2017) through the lens of 

landscapes-in-ŦƭǳȄΦ bŀƎŀǘŀƴƛ Ƙŀǎ ǎǘŀǘŜŘ ǘƘŀǘ ά[ŀƴŘǎŎŀǇŜ ǊŜǘŀƛƴǎ ƳŜƳƻǊȅΦέ .ȅ ƧǳȄǘŀǇƻǎƛƴƎ bŀƎŀǘŀƴƛΩǎ мффо-

мффп ǇƘƻǘƻ ǎŜǊƛŜǎ ά/ƻƴŎŜƴǘǊŀǘƛƻƴ /ŀƳǇέ όƛƴ ǿƘƛŎƘ Ƙe shot images of former Japanese Internment Camps) 

ŀƭƻƴƎǎƛŘŜ Ƙƛǎ ǎŜǊƛŜǎ άbǳŎƭŜŀǊ 9ƴŎƘŀƴǘƳŜƴǘέ όмфуу-мффоύΣ L ŀǊƎǳŜ ǘƘŀǘ bŀƎŀǘŀƴƛΩǎ ŀǊǘ ǎǘǊŀŘŘƭŜǎ ǘƘŜ ƭƛƴŜ 

between the visible and invisible violence inscribed into the landscapes of California and New Mexico. While 

his photos of former Japanese Internment Camp sites suggest an increasingly invisible transformation being 

lost to time and historical amnesia, his collage-style landscapes of New Mexico look to visualize and confront 

viewers with a nuclear presence  ƻŦǘŜƴ ƛƴǾƛǎƛōƭŜ ǘƻ ǘƘŜ ƴŀƪŜŘ ŜȅŜΦ {ƛǘǳŀǘƛƴƎ ƘƛƳǎŜƭŦ ŀǎ άǇŀǊǘ ƘƛǎǘƻǊƛŀƴΣ 

ŀǊŎƘŀŜƻƭƻƎƛǎǘΣ ƎŜƻƭƻƎƛǎǘΣ ŎŀǊǘƻƎǊŀǇƘŜǊΣ ǇƘƻǘƻƎǊŀǇƘŜǊΣ ŀƴŘΧ WŀǇŀƴŜǎŜ-!ƳŜǊƛŎŀƴ ǎŀƴǎŜƛΣέ bŀƎŀǘŀƴƛ ŀǘǘŜƴŘǎ ǘƻ 

the intersections of personal and national histories inscribed in landscape, whether visible or not.  
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JOSÉ RITA, Instituto Politécnico de Tomar, MAPHAR 

Landscape hermeneutics and the sacralization of Cabo Espichel 

Cabo Espichel presents a fascinating panorama, where the morphology of the landscape has inspired the 

sacralization of space for millennia. Symbolic imagination has attributed various functionalities to this 

environment, depending on the cultural interpretations of the people who passed through it. Beliefs, religions, 

and science are different ways of interpreting the natural world; a relationship between permanent geological 

contexts and the fluid ontological forms that lead to various sacred practices. Me mories of these rituals 

endured within several caves; likewise, the mythologization of ichnofossils through pareidolia inspired the 

construction of artificial temples, humanizing the space in relation to the natural landscape. Symbolism sustains 

a millennial pilgrimage, bridging the relationship between society, the landscape, and the transcendent. 

 

 

JUDY TZU-CHUN WU, University of California Irvine 

Designing the Suburban Frontier 

Orange County, where the University of California, Irvine is located, is known for Disneyland, beaches, and 

wealthy neighborhoods. Yet, the county is also diverse in terms of race and class. As part of a collective study 

investigating the historic origins of economic inequality in Orange County, my presentation will examine how 

the city of Irvine transitioned to suburban neighborhood development in the 1960s and 1970s. The visual 

materials circulated to attract homeowners for these new developments evoke the "opening" of the U.S. 

western frontier to white settlers from more than a century before. This imagery and language illuminate a 

palimpsestic history of white entitlement to private property. The source of wealth for the Irvine family 

originated with the purchase of Mexican land grants in the 19th century, which in turn originated with Spanish 

declarations of ownership over Indigenous lands in the 18th century. As the Irvine family shifted from ranching 

and agriculture into suburban development in the second half of the 20th century, the economic strategy of 

"peopling" the land of suburbia continued to privilege white settlers, heteronormative families, and a 

particular evocation of "home" and "community" that both render invisible and yet also rely on fro ntier 

tropes of entitlement. 

 

JULIANO BITENCOURT CAMPOS, PAULO DEBLASIS, LUIZ OOSTERBEEK, EDENIR BAGIO PERIN, SILVIA 

ALINE PEREIRA DAGOSTIM, JOSÉ GUSTAVO SANTOS DA SILVA, SULIANO FERRASSO, DIEGO DIAS 

PAVEI, ANNIE SOUZA MARQUES, LUIZ MIGUEL GHEDIN, TAINÁ BLASIUS BAGGIO, JOÁS LOPES DE 

SOUZA; Universidade do Extremo Sul de Santa Catarina 

Archaeology Between Rivers: From the Urussanga to the Mampituba, Analyzing the Distribution, 

Composition, and Chronology of Shell Mounds (and Related Sites) on the Southern Coast of Santa Catarina 

On the southern coast of Santa Catarina, Brazil, in the estuarine region between the Urussanga and 

Mampituba rivers, a research project is being conducted to analyze the distribution, composition, and 

chronology of archaeological sites. This territory is s ituated within a landscape of intense pre -colonial 

occupation, making it a key area for understanding the occupation of the southern Brazilian coast throughout 

the Holocene. 














































